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FLINT JAMISON

Né à Billings, USA, 1979
Vit et travaille à Portland

Flint Jamison was born in 1979 in Montana. He got an MFA from the San Francisco Art Institute in 2006. 
He quickly exhibited his works worldwide with solo exhibitions : Veneer at Air de Paris, Romainville, 2021 ; 
Opportunity Zones at Kunsthalle Sankt Gallen, St. Gallen (2019) ; Miguel Abreu Gallery, New York (2017 and 
2015) ; Galerie Max Mayer, Düsseldorf (2017) ; Pied-à-terre, Ottsville, PA (2016) ; Air de Paris, Paris (2015 and 
2012) ; ETH Zürich, Zürich (2015) ; Artists Space, New York (2013); Cubitt, Londres (2013); Centre d’édition 
contemporaine, Geneva (2012); Artspeak, Vancouver (2012); castillo/corrales, Paris (2011) et Open Satellite, 
Bellevue, Washington (2010). He participated in Signal or Noise at S.M.A.K, Gand (2018), Other Mechanisms, 
cur. Anthony Huberman at Secession, Vienne (2018), 2017 Whitney Biennial, cur. Christopher Y. Lew and 
Mia Locks, 2014 Liverpool Biennial, cur. Anthony Huberman and Mai Abu ElDahab, and Incorporated! - Les 
Ateliers de Rennes in 2016, cur. François Piron.

He co-founded the Yale Union, a contemporary art center in southeast Portland, Oregon, United States. The 
center was founded in 2008. In 2020, the organization announced it would transfer the rights of its building to 
the Native Arts and Cultures Foundation

Flint Jamison is an editor-artist or an artist-editor. An artist who is engaged with multiple artistic projects and 
some projects linked with the community. Jamison’s work comes as a wide range of reflections on the object: 
an assemblage, a piece of furniture, a poster or a publication which all push the link between representation, 
production, functionality, presentation and distribution to the edges of its simplicity, its obviousness and 
its impact. Each object merges technical and aesthetic potential and conceptual accuracy. Flint Jamison is 
between the artist and the technician, between the craftsman and the inventor.
Flint Jamison demonstrates that publishing can be intransitive –without an external purpose – without 
necessarily being self-reflexive. He does this not only with his splendid magazine Veneer (2007 - on going),  but 
also in his works, which in some cases include his books (A Floating Brand, 2012). Like his publications, his works 
reflect a high level of conceptual and formal mastery. At once artisanal (in their making) and technological (in 
their workings), they combine the aesthetic with the functional and the autonomous with the indicial. The 
descriptions are implicitly oxymoronic. 



Generations Agitations Receptions, Galerie Max Mayer, Dusseldörf, 2021



Generations Agitations Receptions, Galerie Max Mayer, Dusseldörf, 2021



Generations Agitations Receptions, Galerie Max Mayer, Dusseldörf, 2021



Veneer, Air de Paris, Romainville, 2021



EQUAL SUFFERING FOR ALL

An artist devoted to materializing all aspects of production 
is often lonely, driven by questions familiar and unfamiliar to 
the art world. Flint Jamison’s materialist approach goes as 
far as planning for its leftover materials. Like, did you know 
that the wood Jamison used to construct Opportunity Zone 
(2019) comes from the leftover cedar of Footer/Content 
Chassis/This Pull Request (2017), as does Opportunity Zone 
(In Neighboring Metals) (2021)? Jamison’s archive carries 
what is unused into the proceeding project not simply out 
of a sense of environmental ethics, but out of concern for 
narrative clarity. 

Jamison catalogues his archive according to the allotment of 
used material, rather than solely its aesthetic rationale. The 
material provenance of the cedar begins with Jamison’s Footer/
Content Chassis/This Pull Request (2017) for the Whitney 
Biennial, a sculpture and program that actualized the inner 
workings of the museums’ surveillance and labor apparatus; 
from there it was carried into Opportunity Zone (2019), where 
in residence in Switzerland and then in his US studio, the 
artist created three sculptures using photogrammetry: first 
of Oakland’s Ghost Ship warehouse, then Portland’s Yale 
Union, and most recently Paris’ Romainville. Each site served 
as a marker of gentrification and transition that formed and 
forms the artist and his community. In 2021, the last of the 
wood batch, in conjunction with aluminum, was utilized to 
construct Opportunity Zone (In Neighboring Metals), to be 
installed at Air de Paris. 

In addition to this new piece, Jamison will be showing a work 
based on Marcel Duchamp’s Glider, Containing a Water Mill In 
Adjacent (Neighboring) Metals, (1915), and a 1937 commission 
he received from Andre Breton, to create an doorway/aperture 
for Breton’s gallery GraDiva. In this work, Jamison inverts the 
gallery’s signage in cedar, carving “GraDiva” into an enclosed 
box, so that the sign becomes trapped and held together by 
concrete column forming clamps used in the construction of 
new buildings.

As the father of the readymade and credited as the author 
of the most important modern art of all time1, Duchamp is a 
useful adversary for historical materialists. Duchamp’s works 
are most often mistakenly placed in a European, “color-blind” 
space2, even though the majority of his most well known 
readymades, from Fountain (1917) to Glider, Containing a 
Water Mill In Adjacent (Neighboring) Metals, 1915, were created 
in New York City, with the support and aid of his patrons 
Walter and Louise Arensberg3.

New York City in 1915, 1917 was far from racially integrated. 
Forty percent of New York City’s residents were former slave-
holders, and the United States was, as the United States is 
now, without neutral grounds. Segregation filled all public and 
private arenas. However, when the invention of the readymade 
is discussed, questions like: found where? Found how? In 
what context? In which neighborhood? Questions like: how 
does the segregation of public and private sanitation spaces, 

1 According to the Turner Prize, see http://news.bbc.co.uk/2/hi/enter-
tainment/4059997.stm
2 For an in-depth analysis on the problems of European colorblindness 
see Fatima El-Tayeb, European Others: Queering Ethnicity in Postnational   
Europe (Minneapolis: University of Minnesota Press, 2011)).
3 Likewise, “Glider” (1915) currently resides in the Philadelphia Art 
Museum, as part of the Arensberg donation to the museum.

such as water fountains and bathrooms, the segregation 
of the city, contextualize the politics of the found form? 
rarely enter the analysis. By transposing Duchamp’s water 
wheel painting with the blueprints of forced gentrification, 
Jamison’s Opportunity Zone (In Neighboring Metals) 
perforates the dematerialization of the readymade. 

In the Duchampian lexicon of found and readymade, it has 
been normalized that the process of coming up with the 
idea is separated from the making of the work, which is 
removed from the process of installing the piece, all of 
which is subsumed under the name of the person who is 
credited as the artist. Production is outsourced, divided and 
individuated. In opposition to this ideology, Jamison’s practice 
tends to the labor process, and to the materialization of what 
capital makes invisible. And in this, Jamison knows where his 
materials come from, how they are sourced, and is involved in 
every aspect of their making. . When things need to be glued, 
he glues, when things need to be coded, programmed, cut, 
he operates the machinery. The people who work the laser 
cutters, routers, those involved in the machine’s operations 
are honored and credited with the making. His art strains 
against normative practices of artist as CEO, artist as the 
manager of others, towards the familiar and unfamiliar 
space of artist as alienated worker, artist in contradiction 
and community. Here, the artist rejects the modernist labor 
processes that divides, outsources then erases the materials 
and names of those involved in the making, and prompts us 
to do the same.

Devotees of the white avant-garde tradition may respond, 
stating that Jamison’s practice partakes in an older tradition 
of art mythology that fetishizes the artist’s hand. Protectors 
of neoliberal capitalism may even try to argue that it 
does not matter who makes what, and offer fragmented 
readings of Barthes and Foucault. These are predictable and 
underwhelming takes, expected responses by keepers of the 
status quo. I would respond that Jamison’s dedication to the 
material is predicated upon something older and more sacred 
than adherence to the fandom of the artist genius. Jamison’s 
materialist fixation is part of a tradition of heretics committed 
to visualizing the operations of power, whatever its shape and 
form. Sometimes it’s called Capital or Empire. Sometimes it 
is called Home, Love, Beauty: Art. The artist’s focus speaks to 
a deep and long history of committed materialists who refuse 
the aestheticization of violence, who labor to visualize how 
aestheticization works too often as the dematerialization of 
power. The stories that divide skilled from unskilled labor are 
the same ones that divide the artist from those unnamed, 
and those fictions become the untruths repeated about the 
lives deemed worthy and unworthy.

The stories currently afforded to the production of aesthetics 
parallel the naturalization of violence that becomes this 
world. In this space we break from the realm that dissociates 
thinking and dreaming from making and doing, where an 
exclusive elechon bask in safety and fantasy, where artists 
believe their function is the managerial ordering of others 
around: You either spend your life emulating this presence as 
victory or you uncover all the ways in which it lives so that 
it can die. We break from this narrative fallacy to tend to 
the rehearsal of interdependence, attachment: more. Here 
Jamison brings us to the composition of solicitude and the 
invitation for more.
- Eunsong Kim, july 2021. 



Opportunity Zone, 2021
photogrammetry of Romainville, CNC carved cedar, aluminium alloy (computer rack) 
130 x 58 x 46 cm
Unique



GraDiva, 2021
Installation in 6 parts: cedar and CNC carved cedar, aluminium alloy, securit glass, 3D print, zinc hooks, 
variable dimensions



Laminations, 2021
CNC carved paper
30,5 x 45 x 6 cm
Unique in a series of 4



100 Infrared Thermometer W/ Laser: Mastercool 52224-A, 2011, 2020
100 CMYK Letterpress Prints
30.5 cm x 46 cm x 6 cm
Unique in a series of 3



Opportunity Zones, Kunsthalle Sankt Gallen, St. Gallen, October 26, 2019 - January 5, 2020



« .Signal or Noise I The Photographic II », S.M.A.K., Gent (2019)
This work is the producer. It uses marijuana growing equipment to produce prints that are free for audience or 
workers at the museum. There is also a security desk that has a concave monitor in it that is connected to the 
security camera in the room.



« .Signal or Noise I The Photographic II », S.M.A.K., Gent (2019)



« Mechanisms », Wattis Institute, San Francisco, (2017-2018)

«Greaser» is floating on wheels and rustles or jiggles around all show. 
During the show Administrators kinda have to dance with it in order to enter their offices.



Withney Biennial, New York, 2017

With his Footer/Content Chassis/This Pull Request, Flint Jamison invites Whitney visitors into a space 
reserved for employees: a conference room visible but usually inaccessible from the Museum’s central 
staircase. In its unused utility closet, Jamison has installed a Dell computer (purchased on eBay) identical to 
one that he found in this location during a site visit. The first computer, which lacked a power cord, monitor, 
keyboard, and mouse, appealed to the artist as “a redundant institutional object.” 

In his installation, Jamison’s own minitower runs a custom application written in a language called Python 
on the Ubuntu Server operating system. Throughout the Biennial, Whitney employees can opt to use 
the program, which will insert a “footer” into every email sent from participating users in the whitney.
org domain. This footer makes visible information typically hidden in “headers,” including the recipient’s 
geographic location, every location in which an email has been opened in the past, and any times when 
emails have been read by someone other than the intended recipients.



Max Mayer, Düsseldorf, 2017



Galerie Max Mayer 
 
Worringer Straße 64 
40211 Düsseldorf 

 

+49 211 54473967 
info@maxmayer.net 

Aaron Flint Jamison 
06.05. - 01.07.2017 
 
 
 

mmhmm 10:15 14:1,6 24:3 26:3 27:25 28:18 28:18 34:17 39:5 47:7 47:13,17 48:13,17 59:13 62:5 
67:20,23 80:15 83:7 84:20 86:11,18 89:14 91:20 92:4 93:2 95:5 96:12 97:9 99:18 100:11 107:4 
110:22 116:4 117:13 119:16 120:22 121:1,16 126:21 127:4 134:11 137:12 138:23 143:5 145:19 
146:22 148:16 155:12 157:20 165:16 168:8 173:9 180:1,18 184:21 195:25 198:22 199:19 204:9 
210:7 210:24 214:9 215:19 215:22 218:12,22 222:16 224:1 225:6,8 228:14 229:4 230:2 234:1 
235:19 238:25 248:10 255:21 260:4 262:13 263:25 
 

Aaron Flint Jamison’s YU Contemporary vs. Dept. of Revenue Oregon & Mult. Co. Assessor gathers 
all the official legal documents related to the eponymous 2016 court case. The case, brought by the 
Portland art center Yale Union, of which Aaron Flint Jamison is co-founder and Board Chair, con-
tested a ruling by Multnomah County1 that disregarded the institution’s status as an non-profit “art 
museum” in the setting of property tax rates. In a section of YU Contemporary vs. Dept. of Revenue 
Oregon & Mult. Co. Assessor devoted to the transcription of the court hearing in which Jamison 
gave testimony (the “Verbatim Report of Proceedings”), a comprehensive index is provided, includ-
ing the above entry. “mmhmm” is uttered ninety-four times in the course of the hearing, sixteen 
times by Jamison.  
 
The index, the ledger, the inventory, and the spreadsheet: these are systems that organize infor-
mation, record transactions, and codify exchanges in pursuit of administrative efficiency. This 
exhibition is comprised of a number of such mechanisms, both in familiar and unfamiliar forms. 
They uniformly take stock, however, of one particular relationship: that of Jamison with Yale Union. 
Jamison respects that—underneath and perhaps within all its social, material, affective, and intel-
lectual aspects—this relationship is contingent on a particular set of property relations.  
 
The non-profit art institution in the United States conspicuously operates under the pretense of 
disavowing property. Or, at least, it aspires to remove from the instance of presentation of artwork 
speculation over material ownership, maintaining it in its “uncontested” state of intellectual proper-
ty. But of course this notion of detachment from the exertions of rights of possession and use is by 
and large delusional, particularly in the U.S. The value within a non-profit art institution, both that 
held by artworks and that which is formed through the circulation of ideas and knowledge, is put to 
work and possessed in many ways. If rights to physical or intellectual property determine who can 
use, alter, sell or capture the payoffs accruing to it, then the non-profit art institution constitutes a 
plethora of banked and uncontested rights claims – from artists, directors, curators, and board 
members. The non-profit art institution is a peculiar kind of battleground for conflicting modes of 
libertarianism. Jamison here captures this conflict as material.  
 
The capturing of materials is a possessive act, a point of articulation of that entity as discursively 
operative within a secured and governed field. Yale Union is a form of property management 

                                                        
1  Multnomah County, an administrative subdivision of the state of Oregon with some governmental authority, was named 

in 1854 after the Multnomah people, a Chinookan tribe largely wiped out by 1834 by malaria and smallpox brought to the 
American continent by European settlers. 

Press Release of Aarron Flint Jamison’s exhibition at Max Mayer, Düsseldorf, 2017



Press Release of Aarron Flint Jamison’s exhibition at Max Mayer, Düsseldorf, 2017



Air de Paris                                                                    www.airdeparis.com                                                                 fan@airdeparis.com             

Pablo Larios, Review, Frieze n°190, October 2017, p. 243

Pablo Larios, Review, Frieze n°190, October 2017, p. 243



Miguel Abreu Gallery, New York «The stored works», 2017



Press Release of Aarron Flint Jamison’s exhibition at Miguel Abreu, NYC, 2017



Press Release of Aarron Flint Jamison’s exhibition at Miguel Abreu, NYC, 2017



Press Release of Aarron Flint Jamison’s exhibition at Miguel Abreu, NYC, 2017



Press Release of Aarron Flint Jamison’s exhibition at Miguel Abreu, NYC, 2017



Editathon Art+Feminism 2017  - Monnaie de Paris, Paris, 2017

On Wikipedia, less than 15% of contributors identify themselves as women. This disparity reflects the inequalities 
that pervade not only the largest knowledge platform, but also the internet as a whole, and real life in general.
Art+Feminism is an international campaign to improve the presence of women and the arts on Wikipedia.
Flint Jamison produced the work and discussion environment in such a way that it allows contents and 
conversations to circulate fluidly. He also worked on some of the project’s nodes, intensifying them through 
artistic creations.



Editathon Art+Feminism 2017  - Monnaie de Paris, Paris, 2017



Frac Bretagne for Incorporated! Les Ateliers de Rennes - contemporary art biennale, 2016.



Air de Paris  «2x Scrypt Huffer», 2015

The work is a busy machine, a litany of nodes.



Air de Paris  «2x Scrypt Huffer», 2015



Air de Paris  «2x Scrypt Huffer», 2015



Liverpool Biennial, «2x Scrypt Huffer», 2014



Jonathan P. Watts, Frieze n°156, July August 2013 p.162



Miguel Abreu, 2015



Miguel Abreu, 2015



Miguel Abreu, 2015



Air de Paris - 32, rue Louise Weiss, Fr-75013 Paris, France - T.+33 (0)1 44 23 02 77 - fan@airdeparis.com - www.airdeparis.com

Art Forum vol.54 n°2, October 2015, p.322-323

Art Forum vol.54 n°2, October 2015, p.322-323



Cubitt Gallery, London, 2013

«A narrow slit in the wall at the end of this passageway led to a room dominated by the underbelly of the Jacuzzi, 
its abundance of plastic pipes surrounding a curiously liver-shaped foot basin. Alongside this object, with its 
insistent and surprisingly organic materiality, was a system of large transparent tubes that linked the Jacuzzi 
to a cylindrical wall-mounted machine, as well as to a conveyor belt on a wooden pedestal, which was running 
independently from a small motor: a detourned symbol of empty Fordist labor.

Irregularly but approximately once every hour, the larger machine sucked air from inside the conveyor belt, 
expelling it into the other gallery through the drain hole of the Jacuzzi.» (Alexander Scrimgeour, Art Forum)





Review by Alexander Scrimgeour, Art Forum vol.52 n°1, September 2013, p.421-422



Artist Space, NYC, 2013



Artist Space, NYC, 2013



Air de Paris, 2012



Air de Paris, 2012



Peeling Layers Yields Brief Openmouthed “Oh!”, Open Satellite, Bellevue, 2010



Yu Accordion Map
15.25cm x 15.25cm 5-panel accordion print 
letterpressed on linen
printed with emily johnson
two inks
questionably cross-branded, but beautiful scored, folded, pressed and numbered
edition: 500



Flint Jamison
A Floating Brand, 2012
book, hardcover with embossing and argentic print on the cover, 64 pages, letterpress on NCR Carbonless 
2-part 77gsm paper, endsheets : Agfa Synaps Water-resistant paper, sewn and bound at Oregon Bookbindery in 
Silverton, OR
Edition: 20



Flint Jamison
A Floating Brand, 2012 (det.)



Flint Jamison
Loolomoon book / Javascript Towel / Shammy / Litany for Two Choirs, 2012
book, plastic bag, polyurethane, coded vinyl, letterpress
31 x 15,3 x 1,8 cm/ book: 11 x 13,2 x 1cm / carpet: 30,3 x 13cm
Edition: 20



Flint Jamison
CHECKSUM/DIGEST, 2014
Slipcase with two books. Letterpress and inkjet, sewn, hard-bound in black pleather with slip case and foil 
stamped. signed
18 x 23,5 x 3,5 cm
Edition: 32



Flint Jamison
CHECKSUM/DIGEST, 2014 (det.)



Flint Jamison is the founder and editor of the ongoingserial publication Veneer Magazine, an 18-book
publishing project established in 2007. To date, 11 books in the series exist. 

More info: http://www.veneer.com
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